COLOR TERMINOLOGY

one of the early constructive efforts* Cheirreul,
whose work on the effect of simultaneous contrast of
colors in the practical textile industry is weU known,
constructed a hollow cylinder built up of ten sections
perpendicular to the axis. Around the tipper section
red, yellow, and blue were equally spaced. The
lowest cylindrical section was black, and the eight
intervening sections were graded from top to bottom
by adding increasing amounts of black, Munsell
criticises these attempts, on account of the yellow
being very light and the blue being very dark, which
makes impossible any coherency in the brightness
scales of the three colors* Inasmuch as the bright-
scale of the yellow in the Chevreul color cylinder
increases much more rapidly from the bottom toward
the top than the brightness scales for blue and red,
Munsell suggests that the yellow side of the cylinder
be increased in length* This would result in the
tilting of the sections more and more as the scale
of brightness progressed from the bottom toward
the top* Perhaps a general criticiim for most of these
of color notation is that geometrical figures
are chosen and the colors are made to fit The
latter method Is perhaps partially justifiable from
the standpoint of physical measurements. There
is another viewpoint in considering a color notation,
and that is from the standpoint of harmony of color,
In this treatise we are not so much concerned with
the latter viewpoint, but it is of Interest to consider
ft system of color notation demised by Munsell from
the standpoint of the use of color in painting. In
deicribing a color by thli system the initial of the
of the color indicates the hue, and numerals
represent the saturation and brightness. For example
1|                   a color whose hue is red and whoseps the
